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TRANSLATION SPECIFICS OF GREAT GATSBY INTO KAZAKH LANGUAGE

Abstract. The aim of the article is to explore the linguistic, cultural, and stylistic
challenges involved in translating F. Scott Fitzgerald’s classic novel “The Great Gatsby” into
Kazakh language. As a seminal work of American literature, the novel presents unique
difficulties for Kazakh translators due to its rich use of symbolism, period-specific idioms, and
culturally bound references to 1920s American society. This study employs research methods
as theoretical analysis of literary translation, comparative translation analysis and textual
analysis. It also analyzes strategies used to convey the nuances of social class, identity, and the
American Dream to a Kazakh-speaking audience, highlighting the role of explanatory
techniques such as footnotes and adaptive equivalence. The results of the study showed how
key elements—such as Fitzgerald’s lyrical prose, character-specific speech patterns, and central
metaphors (e.g., the green light, the valley of ashes)—are rendered in Kazakh preserving both
meaning and literary tone. The research underscores the translator’s role not only as a linguistic
mediator but also as a cultural interpreter, and it contributes to broader discussions on the
localization of Western literature in Kazakh language contexts.

Key words. Literary translation, Great Gatsby, translation of similes, translation of
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«¥YJIbI I'DTCBUAI» KA3ZAK TIJIIHE AYJIAPY EPEKLUEJIKTEPI

Anoamna. Makananeiy maxcamor — @©.Crkorr OuiypkepanbarbiH «¥iasl ['yTcdu»
KJIACCHKAIIBIK POMaHbIH Ka3aK TIJIIHE ayAapyFa 0ailaHbICThl TUHTBUCTUKATIBIK, MOIEHH KOHE
CTHIMCTHKAJIBIK MACeNeepl 3epTTey Oonbin TaObuTaabl. AMEPHKAHIBIK dAOMETTIH 1preii
TYBIHJIBUIAPBIHBIH O1p1, COJI KE3E€HI'e TOH CUMBOJIM3M/IL, HHOMaap/bl aHe 1920-xbl1apaarsl
aMepHKaH/IbIK KOFaMFa MOJIEHH clITeMelep/il KosjlanyFa OaitlaHbICThl Ka3aK ayjapMallibliapsl
YIIIH €peKille KUBIHABIKTAp TYyFbI3aabl. byn 3eprreyne KepKeM ayaapMaHbl meopusibik
Mypevloan maaoay a0ici, carbiCmbipManbl ayoapma maioaybsl JHcarne MamiHoiK manoay CeKUII
3epTTey aaicTepl Kongansuiabl. CoHaai-ak, MaKananaa 9MeyMEeTTIK TanThlH COHKECTINIr MeH
AMeEpHKaH/IBIK apMaHHBbIH EpeKIUeNIKTepIH Ka3akK TULAl ayJHTOpUsFa IKEeTKI3y YLIiH
KOJIIAHBLIATBIH  ayJapMa CTpaTerusiaapbsl TalKbUIAHBIN, ayJapMaHbIH 3KBUBAJIECHTTLIIT
capanannbl. 3epmmey Hamudiceaepi OUIKEPaTbATHIH JUPUKAIBIK MPO3achl, KEHINKepaepre
TOH Cceiiey MoHepi koHe MeTadopanap (Mbicanbl, «green light», «ash valley»), Teneynep
CUSIKTBI HET13I1 JIeMEHTTEpAlH Ka3ak TUIHJe 97e0M YHI MEH MarblHACBIH CaKTail OTBIPbII
ay/lapblUIFaH/IbIFBIH KOPCETTI. 3epTTey ayJapMalllblHbIH TULIIK TYJIFa faHa eMec, COHbIMEH
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KaTap KOC MOICHHET apachiH OaiyIaHBICTRIPATHIH TYJIFA PETIHIET] poJliH KepceTeal kaHe baTteic
one0ueTIH Ka3akK TUIl KOHTEKCTIH/IE JIOKAIM3alusaIay MacesellepiH KeHIPeK TamKbuIayFa bIKIam
erel.

Kinm ceozdep. Kepxkem aynmapma, ¥ael [aTcOm, TeHeynepmi ayaapy, HIdomanap
ayrapMackl, MeTadopanap ayaapMacsl, MojieHH OeiiMey, ay1apMa cTpaTerusiaphl.
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OCOBEHHOCTH NEPEBOJA «BEJUKOI'O I'TCBH» HA KA3SAXCKHHM A3BIK

Annomayus. llenb HACTOAIETO HCCIEAOBAaHUSA — BBIBICHHE W aHAIH3
JTMHTBUCTUYECKHX, KYJIbTYPHBIX U CTHIIMCTUYECKUX TPYTHOCTEH, BOZHUKAIOIIUX MTPH [IePEBO/IE
pomana @. Ckorra Ouiypkepanbaa «Benukuii ['91cOn» Ha Kazaxckuil s3bIk. SABASAsACH OJHUM
H3 KIIOYEBBIX MPOU3BEICHUN aAMEPHKAHCKON JUTEpaTypbl XX BEKa, pOMaH MOPEACTABISCT
co00if 0co0yI0 TPYIHOCTH 7Sl Ka3aXCKUX MEPEBOIIMKOB H3-3a HACHIIIEHHOTO HCIIOIB30BAHNUS
CUMBOIIM3MA, HWJIMOMATHYECKHX BBIP@KEHHH, XapaKTepHBIX IS OIO0XH, a TakkKe
MHOTOYHMCIIEHHBIX KYJBTYPHBIX OTCBUIOK K aMmepukaHckomy oOmectBy 1920-x rogos. B
JAHHOM HCCIIEIOBAHUM MCIIOJIb3YIOTCS TAKUE METO/bl, KAK TCOPETUYECKUIN aHAIU3 IPAKTUK
XYJI0KECTBEHHOTO TIEPEBOa, CPABHUTEIBHBIN MEPEBOIUCCKHN aHATU3 H TEKCTOBBIH aHau3. B
CTaThe TaKXKe AaHaU3UPYIOTCS CTPaTeTHH, MWCIMONb3yeMble 7S Tiepeiadd  HIOAHCOB
COLIMAJBHOIO KJlacca, MWICHTHYHOCTH H «AaMEPHKAHCKOH MEYThl» Ka3aXCKOS3bIYHOM
ayJIMTOPHH, C aKLIEHTOM Ha POJIM TaKUX MOSICHUTEIbHBIX TEXHHUK, KaK CHOCKU M aJlalTHBHAS
HKBHBAJIEHTHOCTh. Pe3ynbTaThl HccieI0BaHNs MOKA3a/ll, KaK KIHUEBbIE AIEMEHThl — TaKue
KaK JHMpHuecKas mpo3a OuiypKepanbia, XapakTepHbIe IS MEPCOHAaKEH pEeueBble MOJEIH U
ueHrpainbHbie Meradopel (Hanpumep, «green light», «ash valley») — mnepenatorcs Ha
Ka3aXCKOM f3BbIKE C COXpaHEHHEM KakK CMbIcia, TaK M JIuTeparypHoro tona. Mccnenosanue
[IO{YEPKUBAET POJIb IIEPEBOJIYMKA HE TOJIBKO KaK JIMHIBUCTHUECKOIO MMOCPEHUKA, HO U KaK
KyJbTYPHOTO HHTEPIPETATOPa, U BHOCHT BKJIaj] B D0Jee MHPOKHE TUCKYCCHH O JIOKATU3alnH
3arnajgHoOH TUTEpaTypbl B KOHTEKCTE Ka3aXCKOIo A3bIKa.

Knwueevte cnosa. XynoxecTBeHHb 1epeBos, «Benukuit I'stcbu», nepeBon
CpaBHEHMIA, IEPEBO/T HIMOM, IEPEBO]T MeTa(op, KyJIbTypHAs aJanTalys, CTpaTerHy NepeBo/a.

Introduction. In the 21st century, the translation of bestselling literary works into a wide
range of languages has emerged as a significant global trend, largely fueled by the accelerating
processes of globalization and cultural exchange. This phenomenon has provided readers
worldwide with unprecedented access to influential texts, regardless of linguistic or geographic
boundaries.

Kazakhstan has actively embraced this trend, with an increasing number of bestselling
international titles now available in the Kazakh language. This development has contributed to
the enrichment of Kazakh literary culture and the diversification of reading materials available
to Kazakh-speaking audiences. Prominent publishing houses such as Steppe & World, Pholiant,
and Mazmundama have taken the lead in this movement by translating and publishing
internationally recognized bestsellers. Notably, F. Scott Fitzgerald’s classic novel The Great
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Gatsby has been translated into Kazakh, offering local readers access to one of the most iconic
works of 20th-century American literature. Such translations play a crucial role in bridging
cultures and fostering a deeper understanding of global literary heritage within Kazakhstan’s
multilingual society.

Set against the backdrop of the Jazz Age, the novel presents a vivid portrait of American
society in the 1920s, exploring themes of wealth, identity, love, and the disillusionment of the
American Dream. Its rich symbolism, lyrical language, and complex character development
make it not only a literary masterpiece but also a challenging text to translate—especially into
languages and cultures that are distant from its original context. Translating the Great Gatsby
into Kazakh requires more than linguistic accuracy—it demands deep cultural sensitivity,
literary intuition, and stylistic precision.

This paper aims to explore the specific challenges and strategies involved in translating
The Great Gatsby into Kazakh. It will analyze how key elements—such as symbolism, tone,
character voice, and cultural references—are handled in the translation process. By doing so, it
seeks to contribute to the growing field of literary translation studies in Kazakhstan and shed
light on the translator’s role in bridging linguistic and cultural divides. The novel is rich in
figurative language, especially similes. Examples include phrases like “like pale flags,” “like a
young cadet,” “as drunk as a monkey,” “as close as a star to the moon,” “as a stranger,” and
“crazy as hell,” among others.

To assess the semantic proximity between an original and its translation, linguistics relies
on the concepts of equivalence and adequacy. According to A.D. Schweitzer, equivalence refers
to how closely the translated text aligns with the original, while adequacy concerns the
translation's alignment with specific communicative conditions. Full equivalence involves a
comprehensive transfer of the communicative-functional invariant, aiming for maximum
fidelity. In contrast, adequacy reflects an optimal correspondence to the communicative goals
and context of the translation [1].

Wardle M. studied the translation of metaphors in Great Gatsby into Italian language [2].

There are a lot of scientists who studied different aspects of world bestsellers. Gaifullina
M.F and et.al. studied the image of the garden in the story «Family happiness» by L.N. Tolstoy,
where "inner" and "outer" human characters are researched [3].

Materials and research methods. This study adopts a qualitative research methodology,
combining theoretical analysis with comparative translation analysis of the source and target
texts.

RIS ERINTY

Theoretical analysis of literary translation practices provides a critical framework for
understanding how linguistic, cultural, and stylistic elements are negotiated in the process of
translating Great Gatsby across languages and cultures. Comparative translation analysis of the
English source text and its Kazakh translation allows for the identification of translation
strategies, shifts in meaning, and the degree to which the original's literary style, tone, and
cultural references are preserved or adapted in the target language.

The research materials include “The Great Gatsby " by F. Scott Fitzgerald and its Kazakh
translation by Zamanbek Abdeshov (2022), which are analyzed through comparative textual
analysis. Particular attention is paid to lexical choices, syntactic structures, cultural references,
and the overall fidelity of the translation to the source text. Textual analysis of key features such
as figurative language, idioms, character-specific speech, and culturally embedded metaphors
provides insight into how these elements are preserved, transformed, or adapted in the Kazakh
translation to maintain the original's literary tone and cultural resonance.

Results and Discussion. The analysis of the Kazakh translation of The Great Gatsby
reveals a generally high level of linguistic fidelity and stylistic nuance, reflecting a strong
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commitment to preserving the tone and narrative voice of F. Scott Fitzgerald’s original text.
The translator demonstrates a careful balance between literal translation and cultural adaptation,
successfully conveying the novel’s themes of disillusionment, social class, and the American
Dream in a manner that is accessible to Kazakh readers.

Analyzing the translation of idioms is really interesting. Effective translation of idiomatic
language necessitates more than mere linguistic competence; it demands a high degree of
cultural literacy and creative problem-solving. Translators are frequently required to identify
culturally analogous expressions, reformulate the underlying conceptual message, or, in certain
cases, omit the idiom entirely if no appropriate equivalent exists in the target language.

Example 1.

Source text: Don’t ask me, said Owl eyes, washing his hands of the whole matter. “'1
know very little about driving-next to nothing. It happened, and that’s all I know [4].

Target text: MeHeH eIITeHe CypaMaHbI3LIbL, -1 HCAYANMan HCaimapean Keuinnen.
«MeHiH KoK XKYPrizy HKeMiM IaMalsbl, TIITI KoK aeceM 0onassl. bomaper 6omas! enai [5].

Here the idiom washing his hands of the whole matter originates from a Biblical reference
and means to disassociate oneself from responsibility or involvement in a matter. The translator
chooses not to translate the idiom literally, which is appropriate since a word-for-word
translation would be confusing or meaningless in Kazakh. Instead, the idiom is interpreted and
rendered as a descriptive phrase that conveys the character’s attitude, thus achieving functional
equivalence.

Translation theorists have proposed various methodologies for managing idiomatic
expressions. Notably, Peter Newmark advocated for the principle of communicative
equivalence, emphasizing the need to preserve the idiom's intended meaning and emotional
resonance rather than adhering to a literal, word-for-word rendering [6]. This approach
underscores the importance of conveying the pragmatic effect of the source text within the
cultural and linguistic norms of the target audience.

Example 2.

Source text: I'll tell you God'’s truth, | am the son of some wealthy people in the Middle
West-all dead now. I was brought up in America, but educated at Oxford, like all my family
before me [4].

Target text: Menen ecmumininizoiy 6api masa wietyosix. OJ1 Ka3MbIILITHIH Ka3aJIaHybIHA
nasp OonyFa IDaKbIpFaHaad, KoOJbIH KirepieHe cinteni. Men Opta barteicta moynerti
oTOachIHIa IYHHEre KeJIiM, Ka3ip oapaaH Tipi KajaFaH eLIKiM jKOK. AMEpHKaaa ecTiM, oyJIeT
nacrypimen Okcdopaka okyra KeTTiMm [5].

In the original phrase “I'll tell you God’s truth,” Gatsby employs a marked rhetorical and
emotional appeal to affirm his sincerity. This expression functions not merely as a declaration
of honesty but as a form of oath-taking, invoking divine authority to emphasize the absolute
veracity of his forthcoming account. It serves to underscore Gatsby’s intense desire to be
believed, particularly as he begins to narrate aspects of his life that may initially appear
implausible to the listener.

In contrast, the Kazakh translation — Menen ecmumininizoiy 6api wwinovly — while
semantically accurate, significantly diminishes the original’s emotive and rhetorical force. The
phrase is rendered in a neutral tone, thereby attenuating Gatsby’s deliberate use of religious and
moral invocation as a persuasive strategy. In this context, a more culturally and pragmatically
equivalent rendering—such as Anraxmoiy amviven anm ememin (1 swear in the name of
Allah™) or Kyoaii kya (“God is my witness”)—would have more effectively conveyed the
original’s intensity and function. These expressions are both linguistically appropriate and
culturally resonant in Kazakh, preserving the performative and emotive dimensions of Gatsby’s
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assertion. Employing such equivalents would enhance the target text’s ability to reflect the
protagonist’s urgency and his profound need to establish credibility with the listener.

The novel is rich in figurative language, especially similes. Examples include phrases like
“like pale flags,” “like a young cadet,” “as drunk as a monkey,” “as close as a star to the moon,”
“as a stranger,” and “crazy as hell,” among others.

Example 3.

Source text: | was a bridesmaid. I came into her room half an hour before the bridal dinner,
and found her lying on her bed as lovely as the June night in her flowered dress and as drunk
as a monkey [4].

Target text: MeH KaJbIHOBIKTBIH KypObICHl emiM. YineHy ToHBI OacTamap anabiHAa
JKapThl caraT OypeiH OeIMeciHe KipceM, T'yJ KOMKEpPreH KOeHIIeriMeH TOCETiH]Ie KaThIp, 631
enepdeil mac [5].

In the process of translating figurative language from The Great Gatsby, the idiom “as
drunk as a monkey” presents a particular challenge. While this simile is vivid and humorous in
English, it lacks a direct or culturally appropriate equivalent in Kazakh. The Kazakh language
does not employ animal-based idioms to describe states of intoxication, and a literal rendering
would likely sound unnatural or even comical to a Kazakh-speaking audience. As a result, the
translator chose the phrase exnepoeii mac (literally, dead drunk) to convey the character’s
extreme level of inebriation. This choice exemplifies the strategy of adaptation, whereby the
translator prioritizes communicative effect and cultural relevance over literal equivalence. By
doing so, the translation maintains the emotional intensity and situational tone of the original
text, while aligning with the norms and stylistic conventions of the target language.

The translation of metaphors poses a complex challenge, as it requires balancing fidelity
to the source text with cultural and linguistic appropriateness in the target language. Both P.
Newmark and M.L. Larson offer closely aligned views on this issue. Newmark emphasizes the
importance of retaining the metaphorical form used by the original author, recognizing
metaphors as key stylistic and semantic elements of a text. However, he also warns that a strictly
literal approach can compromise the stylistic integrity and overall harmony of the translation.
Similarly, Larson advocates for preserving the intended meaning and rhetorical effect of
metaphors while ensuring that they remain comprehensible and culturally relevant for the target
audience [6]. Together, their approaches underscore the need for translators to navigate
carefully between maintaining the source text’s imagery and adapting metaphors in ways that
resonate within the cultural and linguistic context of the target language.

Example 4.

Source text: 1 saw that | was not alone — a figure had emerged from the shadow of my
neighbor’s mansion and was standing with his hands in his pockets regarding the silver pepper
of the stars [4].

Target text: JKaHbIMHaH ©TKEH MBICBIKTBIH cyji0acbiHa OYypbLUIbIIT KaparaH MEH KaliFbl3
emectirimail OaiikaasiM. Eny Kagamaaii skep/ie Kkopiul yiAiH ajlibiHa 0ipey KOJbIH KaJlTackblHa
CaJTbITl, CaMCazan Heynovizoapea Kapam Typ exkeH [5].

In the original text, the metaphor “silver pepper of the stars” conveys the idea of
abundance and the fine, scattered nature of the stars in the night sky. Fitzgerald compares the
stars to grains of black pepper sprinkled across a surface, creating a vivid and original image.
This metaphor performs an expressive rather than a nominative function, reflecting the author's
unique perception of the night sky. Additionally, the description subtly mirrors Gatsby’s inner
emotional state and mood. Translating this metaphor into Kazakh poses a significant challenge,
as the language lacks a direct equivalent or culturally appropriate analogue that would fully
convey the author’s individual imagery and stylistic intent. Abdeshov Z. translated this
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metaphor as camcazan scynoerzoap. The Kazakh “camcaran sxxyaabizaap” (countless stars /
clustered stars) 1s accurate in imagery, but it lacks the original metaphorical inventiveness.

Example 5.

Source text: Her voice is full of money, he said suddenly. That was it. I’d never understood
before. It was full of money — that was the inexhaustible charm that rose and fell in it, the jingle
of it, the cymbals’ song of it [4].

Target text: Onoa axuwa cvlHeIpaatiosl, e 0J1 KYTHEreH KepeH.

-Ha,opune. bypsin kanaii Tycinberem. OHBIH JaybIChIH/IA aKIIA ChIHFBIPJIAFaH €KeH FOil.
OHBIH MIEKCI3 KYOBUTYBIHA KaHBIH ap0aFaH THBIH CHIHFBIPBI, KEHIC CBIPHI [S].

The Kazakh translation of this passage is semantically faithful and stylistically
expressive, capturing the essence of Daisy’s allure through the sound and symbolism of money.
In the Kazakh translation, the metaphor is rendered through the expression axuia cviyevipraean
oaywic, employing the technique of modulation However, while the primary metaphor is
preserved effectively, the poetic extensions—particularly “the cymbals’ song of it"—are
replaced with a different metaphor ( “orcenic cwipur ) that introduces new meaning not present
in the original. This results in a partial loss of stylistic equivalence, though it may resonate
more deeply with a Kazakh-speaking audience’s conceptualization of success and desire.

Example 6.

Source text: Our white girlhood was passed together there. Our beautiful white [4].

Target text: XKac xezimoezi, bakbimmol, alaycul3 wazbimoazsl Kypoem [5].

The original phrase Qur white girlhood is rich in symbolic and racial connotation:
“White” refers not only to skin color but also purity, privilege, and innocence. In the
translation semantic fidelity is partial. The Kazakh translation effectively conveys the nostalgic
and emotional essence of the original passage through careful adaptation. However, it omits the
racially and socially loaded term “white”, which plays a significant symbolic role in the source
text especially within the context of Fitzgerald’s critique of class and privilege. While this loss
reduces semantic equivalence, it enhances readability and emotional clarity for the target
audience, making the translation a successful example of functional adaptation.

Example 7.

Source text: There was music through my neighbor’s house through the summer nights.
In his blue gardens, men and girls came and went like moths among the whisperings and the
champagne and the stars [4].

Target text: JKa3frbl KewTepie KOPUIIMHIH BUJUTACHIH/IA MY3bIKa OHHaN ataTbiH. OHBIH
KOKIeHOeK 0arbIH/1a aMIlaH MEeH K YJ1AbI3ap, 09ceH JaybIicTap apachlHia myHei kebenexmep
mapiz0i epiep men atierdep cyabanrapel Kendenaenai [5].

The Kazakh translation of this passage demonstrates a strong command of literary
translation techniques. The translator preserves Fitzgerald’s rich poetic imagery, particularly
the central metaphor comparing partygoers to moths, which conveys a sense of transience,
superficiality, and allure. Although there is a slight neutralization in gender connotation
(“girls” to “aniendep”), this does not significantly detract from the overall effect. The rhythm,
tone, and expressive quality of the source text are effectively rendered, making this an example
of high stylistic and semantic adequacy.

The phrase men and girls came and went like moths 1s rendered in the Kazakh translation
as myHei keberexmep mapizoi epiep men auiendep, effectively preserving the original metaphor.
Notably, the translator introduces the word cynbaraper (silhouettes), which adds a subtle layer
of meaning. This lexical choice enhances the imagery of impermanence and ethereality,
suggesting that the guests in Gatsby’s world are not merely fleeting visitors, but ghost-like
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presences—figures that drift in and out of view, evoking the intangible quality of fading
memories.

Example 8.

Source text: Gatsby believed in the green light, the orgastic future that year by year
recedes before us... So we beat on, boats against the current, borne back ceaselessly into the
past" [4].

Target text: T'hrcOu acacvini omka, KbUl OTKEH CaiiblH op1 JKbBUDKBIN Oapa jKaTKaH
Oonamaxk OakbITBIHBIH KapblFblHA CEHAl. BYriH KOJIJaH CYCBhIIT KeTKEeH LIbIFap, JOHEHE eMec,
epTeH OyaaH M1a KbpIIIaMbIpak KAMBLIIA, KOJBIMABI OYIaH opipeK co3apMbIH aa [S].

The Kazakh translation preserves the central metaphor of the "green light" and conveys
Gatsby’s belief in an elusive future. However, it omits the novel’s final and most
philosophically significant sentence, replacing it with an interpretative elaboration. This
choice alters the tone and message, shifting from a reflection on the inevitability of the past
to a more hopeful outlook. While this may enhance readability and emotional resonance for a
Kazakh-speaking audience, it significantly reduces the literary and thematic fidelity to
Fitzgerald’s original text.

The analyzed examples illustrate the application of Lawrence Venuti’s concepts of
domestication and foreignization, indicating that the translator adopts a hybrid strategy [7].
This approach seeks to balance readability for the target audience with the preservation of
the cultural and stylistic distinctiveness of the source text. By selectively domesticating
certain elements while retaining others in their original form, the translator maintains both
linguistic accessibility and a sense of foreign literary identity.

Conclusion. This article has explored the linguistic, cultural, and stylistic challenges
involved in translating F. Scott Fitzgerald’s The Great Gatsby into Kazakh language. Through
the analysis of selected passages, it has been shown that the translator employs a range of
strategies—including modulation, adaptation, omission, and metaphor preservation—in order
to convey the complex imagery, tone, and symbolism of the original text. Particular attention
was given to the translation of metaphors, idiomatic expressions, and culturally embedded
references, which often required creative recontextualization to resonate with a Kazakh-
speaking audience.

While some losses in semantic precision or philosophical nuance are evident—especially
in key passages such as the novel’s closing lines—the translation generally succeeds in
maintaining the emotional and narrative integrity of the source text. The study underscores the
translator's pivotal role not only as a linguistic intermediary but also as a cultural negotiator,
capable of bridging distant literary worlds. In doing so, the Kazakh translation of The Great
Gatsby contributes meaningfully to the localization and reception of Western literary classics
in Kazakh literary discourse.

The translation of The Great Gatsby into Kazakh exemplifies a broader cultural and
linguistic trend shaped by globalization, national identity, and the literary marketplace. It
demonstrates how translated literature serves as a medium for cultural transmission, enabling
Kazakh readers to engage with global narratives while reinforcing the relevance and richness
of their own language.

LITERATURE
1 Hlgeiiep, A. . Teopus mepeBoaa: cratyc, mpobnema, acnektsl [Tekct] / A. I
[Betinep. — M. : Hayxka, 1988. — 216 c.
2 Wardle, M. Interpreting Fidelity: Gatsby in Translation [Text] / M. Wardle // Journal of
American Studies of Turkey. — 2016. — Ne 45. — P. 109-126.

s
Ne3 (35) 2025 https://ojs.wkitu.kz/ 159



BKUTY XABAPHIBICHI. FouibiMu #KypHai ISSN 2706-6266
BECTHUMK 3KHUTY. Hayunsrii :xypuan ISSN 3007-1062
BULLETIN OF WKITU. Scientific journal ISSN 3007-1070

3 Tladidpynnuna, M. @. O6pa3 cana B noectu «CemeiiHoe cuactbe» JI. H. Toncroro
[Texct] /M. @. l'aiidgynnuna, @. M. Cyneiimanosa, C. A. Kocniora // Bectauk 3KUTVY. —2025.
—Ne 1(33). - C.97-105.

4 Fitzgerald, F. Scott. The Great Gatsby [Text] / F. Scott Fitzgerald. — New York : Charles
Scribner's Sons, 2004. — 180 p.

5 ®ummkepansa, ©. C. ¥ ['1cou [Teker] / ®. C. Guypkepansa. — Hyp-Cynran :
donmanr, 2022. — 204 0.

6 Newmark, P. A Textbook of Translation [Text] / P. Newmark. — New York : Prentice
Hall, 1988. — 402 p.

7 Venuti, L. The Translator’s Invisibility: A History of Translation [Text] / L. Venuti. —
London : Routledge, 1995. — 344 p.

REFERENCES

1 Schweitzer, A. D. Teoriya perevoda: Status, problemy, aspekty [Translation theory:
Status, issues, aspects]. Moscow: Nauka, (1988): 216 s. — (In Rus).

2 Wardle, M. Interpreting fidelity: Gatsby in translation. Journal of American Studies of
Turkey, no. 45 (2016): 109-126.

3 Gaifullina, M. F., Suleymanova, F. M., Kostsova, S. A. Obraz sada v povesti «semejnoe
schaste» L. N. Tolstogo [The image of the garden in the story “Family happiness” by L. N.
Tolstoy]. Bulletin of WKITU, no. 1 (33) (2025): 97-105. — (In Rus).

4 Fitzgerald, F. Scott. The Great Gatsby. New York: Charles Scribner's Sons, (2004): 180
p.

5 Fitzgerald, F. Scott. Uli Gatsby [Trans. Z. Abdeshov]. Nur-Sultan: Foliant, (2022): 204
p. — (In Kaz).

6 Newmark, P. A textbook of translation. New York: Prentice Hall, (1988): 402 p.

7 Venuti, L. The translator’s invisibility: A history of translation. London: Routledge,
(1995): 344 p.

Ne3 (35) 2025 https://ojs.wkitu.kz/ 160



